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TONIGHT

“SIS HOPKINS”

WEDNESDAY

“FIFTY MILES FROM BOSTON"

FRIDAY AND SATURDAY

“THE GREAT DIVIDE”

MABEL  BROWNELL, AS
GREAT DIVIDE,” AT THE G

“RUTH JORDAN,"” IN

‘‘THE
RAND FRIDAY AND SATURDAY.

‘“SIS HOPKINS,”” AT THE GRAND TONIGHT.

EDWIN MORDANT, AS
GREAT DIVIDE,"’ AT THE GRAND, FRIDAY AND SATURDAY.

“‘STEPHEN

GHENT,”” IN “THE

“Essential That an Actor Be Thoroughly Familiar

HOW FKIENRY MILLER CASTS

With the King's English”===To Bs a Good. Actor Is

Fasier Than to Be a Bad On

HIS PRODUCTIONS

==Main Requirements of the Stage

Henry Miller, though one of Ameri-
ca's best known and capable actors,
for more than a quarter of a century,
has won new fame as a producing man-
ager thyougn his highly successful pro-
ductions. *“The Servant in the House,”
“The Comet,”” “The Winter Feast,”
“The Bewlitching of Helen,” and last
but what Is consldered most important
of all, “The Great Divide," whica is to
be the attraction at the Grand Opera
House for two night beginning Friday.
Henry Miller has without a doubt built
up a reputation as a producer that is
second to none in this country, in view
of the fact tnat he has such stars as
Margaret Anglin, Madame Mazimova,
Isabelle Irving and Tyrone Power un-
der his managerial wing. Mr Miller
in years gone by, has visited Ogden
presenting plays like “Captain Darcy
of the Guards® “Heartsease,” and
ouly last season—in the latter part of
June—he preszented “The Great DI-
vide™ Lo Ogdenites and slnee then any-
thing Qearing the trade mark of Ameri-
ca’s most famous actor manager is
sure of a cordial welcome. Only a
week or two nas passed since Miller
has made a production that will go
down In the annals of the thealer as
one of the most daring plays ever pre-
sented to an Ameriean audfence  “The
Winter Feasi,” ig what It was called,
wrilten, too, by the author of “Tae
Servant In the House,” which Is now
In its third year at the Savoy theater,
in New York clty.

The First Play,

For nine monthg tne manuscript of
the first named play on Mr. Miller's
desk, and though often requested by
Charles Rann Kennedy (the author)
to destroy it, Miller awalted what he
thougnt was his chance Lo sce it acted
on a stage. The chance presented it
self a week ago lagt Monday when the
actor manager was nol playing., On
that day he called the assoclate play-
ers together and told them of nis plan
to present the new play for one nlght
only at the Savoy theater, where “The
Servant in the House” was meeting
with unprecedentedq success.  These
famousg actors, including Edith Wynne
Matthigon, Tyrone Power, Walter
Hampden, Arthur Lewls, Charles Dal-
ton and pthers of equal prominence,
fell in with the scheme, and last Frl-
day Miller announced hls production
ready for toe public to =ee It, but for
one performance only  What the press
of the metropolis sald of the play i
now anclent history, and sufliclent to
84y that one performance of “The
Winter Feast” was enough to conyince
Miller that the American play lover |
does not want a tragedy clotned, ag it
were, In modern dregs.

His Other Side,

Now for the other slde of this pe-
cullar man. When “The Great Divide’
was first put on in New York, Miller
Was more than anxlous that his friond,,
Baron von Stornhere. the German am-
bassador, see e play;: and he sug-
gesied that the German ministor mmn'*
Lo New York to wliness a performuance

of what the metropolitan reviewers
had ecailed “The Long Waited Great
American Play " After many special
perlormances had been arranged for,
only to he given up at the last moment,
Mr. Miller decided if “the mountain
wouldn't come to Mohammed, Moham-
med would go to the mountain.” So,
despite the fact that all of the seats
for the Princess theater—where “The
Great Divide” had heen playing for al-
most two years—had been sold for the
pefformance on Friday, January
1907, Milier at the suggestion of Baron
von Sternberg, assisted by Miss Ang-
lin and his company, presented “The
Great Divide” on the stage of the
Cochrane galleries in Wasaington, on
that night, refunding to the New York
theater-goers more than $1,500. What
the press of the country said of this
special performance would fill a hook,
and Mliller was accused of advertising
tne play at the expense of the different
dilomatie corps. Of course this accu-
sation was eazily digproved by his
nmost recent acts, such as r:tupphig the
run of one of his plays at the Powers
theater, Chlcago, so that a perform-
ance of it could be given for tae gpe-
clal edification of the faculty of the
University of Michigan at Ann Arbor.
This sort of thing ig common wlith
Miller. His instructions to his many
business representatoyes are such that
gpecial  performances of “Tae Great
Divide” and &ll other plays under his
management may be given free of any
cost whatever before classes in Enz-
lish literature, in any and all paris of
American.
Casting His Production.

“In this way,” says Mr Miller, *“1
hope to gafn serious consideration for
the theater in this country. In casting
ey productions I have always held
that it is essential that an actor be
thoroughly familiar with ‘the king's
English,’ as it s called, and that to be
a good actor, speaking histrionlcany,
i infinitely easler than to be a bad
one This Is a propositjon that may
sound strange to many crities and re-
viewers who find nothing but faulti-
ness in the methods used and the re-
sults obtalned hv ¢l majority  of
players.. They may be right in
contentions, tney  are, bhut
that does not prove the untenableness
ol the foregoing. The assertion |
make is not that all actors are highly
successful in the practice of thelr ary,
but they should be g0. One of the
great pitiea of life s that most folk
meist upon doing thinegs the hardest
wiy, and, therefore, the wrong wav.

“It is much easier 1o do a thing
rizht than wrong, wether it be a sim-

prouanly

| wrizht or dreame:l of in the philosophy |

plo dally duty, a momentous business |

trun action, or the dclineations of a

character in a play. Althouzh tnia
f2uth i{s obvious, It {8 amazing how
many perdons fail to see It.  Actors

ore particalarly proae to overlook thig
natural Jaw. Years of observation have
tenght me that very few exponents of
drewatle  portrayal  coucern

|

gelves with the gelf-evident. They go
cul of their way to do the unnatural
and the ‘stagy/ thing. [ think some
cxplanation of this lles in the common
designation of their calling. Being
called ‘actors,” they think it incumbent
upon themselves Lo ‘act,) and many
of them do it with energy, persis-
tence and conscientlousness worthy of
a4 better cause. That the art has
been known as acting has done |t
harm from which it may never re
cover. When a man or a woman stud-
les a part, the sole idea should be the
natural and therefore proper portrayal
of the charocter, the comporting of
sell In the manner that conynon sense
ond intelligence would dictate, with-
out absurd posturing and grimacing
or gelf-consciousness and awkward
concern,
The Main Requirement.

“The wain vequirement for those
who would be good actore is that they
do on the stpge what they would do
i ordinary life under the same cir-
cumstances. This applies 1o ‘charac-
ter’ as well as ‘straight’ work. This
aoes nol mean that an actor's per-
formance should be without variety.
The rule would not restrict one to
his own possibly commonplace daily
routine and gesture. It 1s merely that,
alter giudying the character intelli-
gently and understanding its intrica-
cles and attribites, he should speak
its lines and assume its attitudes in
a manner entirely natural fo himself,

As to Subtlety In Acting.

“We olten hear of subtlety in act-
g, and of inspiration. In the last
analygis, it is the bad actors who are
subtle and [nspired, for only by some
curious  psychological process could
some of them arrlve at the amazingly
unhuman and unintelligent conclu-
slons they present, What is commonly
called ‘subtlety” is nothing more than
a well directed and properly directed
intelligence, -which studies a charac-
ter and a situation closely, arriving at
a4 concluslon by process’ of mind, and
expressing thonghts and emotions un-
der rational mental direction. The
‘subtle’ detor I simply one who knows
wkat to do-and has sufficient gelf-he-

strafnt to do It fn a perfectly natural |

way. 1 hold:that the bad actor does
not know what to do, or, if he has
fome slight inkling of the ‘how to

do it,' he leaves his iutellizence at
Lome, walks all around the right way
ol doing It, and thus, as a natural
censequences, produces results  that
were never.  concelved by the play-

of the playgoer. It takes genuine |
‘subtlety’ to attaln some of the re-
markable efforts produced by some

who regard themeelves as finlshed ac-
tors,
LT q
“Some persons mav take exceptions
to the forezolng hypothesis and con-
clusfon by raying that many players

them- | who meet the above requirements have

risen to no great fame and glve no
promlse of stepping into the ranks of
the immortals, The subject in hand
Is good acting, not ‘genius.’ We are
considering the man or woman who
plays the ordinary part, not the trag-
cdy king or queen—the second old
man, the leading juvenile, the woman
who takes a ‘character hit” It is In
thie rank and file where this fine in-
telligence or the lack of il is more
noticed. Genius is a matter of per-
sonality and temperament as well as
of intellect and training. ‘I'wo actors
might play the game part in exactly
the same way, identical in gesture,
inflection, In movement, and
fness, and one might awake the au-
dience to clamorous enthusiasm, while
the other would leave it cold and un-
responsive. The first has within him
that IlTuminating spirit that lays bare
the soul of the character, I[ntelligence
and common sense are but a part of
Lis equipment. Behind them are the
qualities that mark the man of des-
tiny. Yet the mind and discretion of
the other, when placed outside the
shadow east by genins, might rendor
him conspleuous and place him in a
revered position.

“Frequently the erlties say, ‘He gave
an intellectual performance,
work was not convincing.,! That man
probably suffered limitations of tem-
perament through whichs he was un-
cuited to the vole in hand, Some very
good actors, more’s the pity, are un-

extent. ‘When one talls (o make a
good impression for this reason, it is
hard for him that critics and specla-
tors do not give him his due for tech-
nucal merlt. It is remarkable how
few persons are able to judge an ac-
tor's work strictly on its worth as
representing that which it ig expected
to reproduce

The majority of those who attend
the theaters are open to impressions
only. If the general effect of a pay-
er's work Is pleasing, they prajse
What may be its value technieally
they neither Know nor care  If he is
‘unsuited to the role’ he gets no eredit
and scant sympathy. Therelore, after
all is safd, It would seem that person-
ality is the great force in acting, just
as it is in the pulpit, the senate or
the counting house

TONIGHT

rant play of country life in the Hoosier
state, waich 18 now on its tenth tour,
has been booked for an engagement at
the Grand tonlght Misg Rose Mel-
‘ille, the orlginator of the pecullarls
fascinating  type of stage character
represented by “Sls Hopkins,” fs play-
Ing the title role again and is support-
zd by a company, the equal of any she
hes had  vetl.

“Obadlay,” the undertaker fs one of
l ne quaint character bits of the play.

fortunate in thelr perzonality 1o this |

“8is Hopking,” that delightfully frag- |

in bus- |

He carries a tape measure
always o measure piospective
tomers; a hollow cough fills him with
joy and rumor of accident; deatn and
dévastation are his constant nope. He
writes epitaphs of rare wit and humor
in which the follies and foibles of the
good people of Posey county art hit off
with delightful simpliclty. He wears
an exaggerated costume of deep
mourning and lives in the ©aope of
death.

My. J. R. Stirling, Miss Melville's
manager, has put out an entirely new
production and the play has been am-
plified and fmproved until now it has
reached the acme of perfection. The
costuming is all new and the speclal-
ties wnich have been so delightful a
feature of previons engagements have
been changed and added to until now

cus-

| there is left nothing to be desired. This

is especially true of the famous sem-

: {nary scene, which has been improved

e e T

but his | will

to the uttermost,

WEDNESDAY, JANUARY 20.

Cohan & Harris, under whose man-
ngement the George Cohan Musical
camedy, “Fifty Miles From DBoston,”
be presented at the Grand next
Wednesday, have again given the pro-
dauction a cast of well-known pliyvers.

Mr. Joseph Sparks, who appears as
“Harrigan,” has been formerly iden-
tiftied with May Ivwin, being her lead-

ing comedian for several seasons. He
{ also appeared with Arnold Daly in
“John Bull's Other I:sland,” and in

several of Savage's productions,

Miss Suzanne Leonard Westford, is
one of the most brilliant club women
of the day, She was president of the
New York Professional Woman's
Jeague, and has spoken many times be-
fore the most prominent clubs of the
country.

Miss Westford Is the sister of Miss
Lillian Russell, and Is a tall statues-
que beauty. with a charminz manner.
She appeared in the Cohan play as a
typlcal New England gossip, and her
seng, “Ain't It Awful” Is sald to be
enpecially elever.

Miss Hazel Lowry appears as Lhe
demure New England postmistress, a
role which Is sald to be well sulted
to her dainly personality. Mr. Cohan
wrote the part especially for  Miss
Lowry and Is sald to have given her
gome good songs, “Jack and Jill' be-
g the most catchy of thomn

Mr. Thomas Emory is well known in
the west, Last year he appeared in
“1he Three of Us"” and the newspap-
ers throughout the country gave him
greal credit for good work. Mr, Em-
ory has appeared with Blanche Ring
m “Vivian's Papas,” with S. Miller
Kent in “Raffles” and with stock com-
pranies in Boston, Milwaukee and in
Depver in the latter cily he played
with the Catheriae Countiss stock com-
pany.

Walter F. Richardzon is also anoth- ) sace (o the East and West, the North

with him

,lzh’t between the hero and the hero-

er player whose name is a familiar
onc in theatrical cities in San Fran-
cisco, Spokane, Tacoma, where he
was prominent in stock companies
After the earthqualte he came east
and has since been with  “When
knighthood Was In Flower,” and with
Adelaide Keim's company in New
Yorlk.

Master Russell Pincus is a talented
voungster, who appears as the unhap-
py “fat boy,"” who gets in everybody's
way.

Master Perey Helton is said to have
made a big hit on the coast as "Bus-
ter Brown." He is a born and bred
child of the stage, having appeared
gince he was a little kiddie. The seca
son before last, he played with Louis
Mann and Clara Lipman in “Julie
Eon-Bon,” but at the clase of -this
secason stern parental authority will
place Master Percy in a milirary school
until he receives a good education,

FRIDAY AND SATURDAY,
JAN. 22 AND 23.

The pictoral side of “The Great Di-
vide,” in which Henry Miller's special
company is to appear at the Grand
Friday and Saturday, Jan. 22 and 23,
ig said to be strikingly fascinating.
The first two scenes are full of the at-
mosphiere and color of the boundless
wesl, preyaded by the spirit of*moun-
tains and plains, The first act setting
represents a4 cabin on a cactus ranch
in southern Arizona. The gecond act
shows “The Roof of the World, a wild,
magnificant spot at the top of the
Lwoekies. Here on the great Conti-
acntal Divide is fought out the con-

ine—he, typifying the unfettered,
Jawless freedom of the meuntain and
desert, she reflecting the Puritan
ideals of her New England home.
The grandeur of the scene gives an
almost epic background to this strug-
gin of contrasted national tempera-
ments of East and West,  Stephen
Ghent's abode in the Cordilleras over-
looks @ yawning canon and) spread
oul hefore ft, 18 an impressive vista
of vast distances across the moun-
tain tops. It was just such a scene
o5 this, viewed in all its gorgeons
western coloring from moon to sun-
cof, that insplred the Imagination of
William Vaughn Moody to write this
drama of “The Great Divide.” which
was instantly hafled upon its presen-
tation in New York City as "The Great
American Play.” everyone has been
praving for. Mr Moody was a col-
lege professor, a teacher of literature
in the University of Chicago, and has
been writing  poetiec  dramas along
ciasslcal Greek lines, but the voice of
the West spoke to’ him one summer
dny on the top of the Continental DI
vide and Ne brought back its utter

and South, in the most notable drama
of the past half century,

FEBRUARY 10.

Several writers on subjects of the
stage are doing Florence Roberts hon-
or by paralleling her career with that
of the diva, Tetrazinnl, who, under
tue management of the busy Hammer-
slein, made her bow to New York
last season. Gotham hailed the sing-
er as the wonderful artist that she is
and worshipped with undiminished
ardor at her shrine, even when cha-
grincéd at the intelligence (hat Tetra-
zinni bhad suug several seasons at the
Tivoli theater, San Francisco, and at
various other points on the Pacific
coast.” Still New York has properly
and gamely stood staunchly by its
first and correct judgment of the art-
ist and has cheerfully continued to
pay three and rour times the price to
hear her that the music lovers of the
west paid.  But it was something of &
Jjoke on old Father Knickerbecker.

And as it was with Tetrazinni, so it
was with Florence Roberts. Miss Rob-
crts for years has been a prime favor-
ite in the far west, in fact so great
a favorite that she made the record of
lour distinet tours over the same ter-
vitory in the same season. She has
been the source of chazrin to several
prominent and talented stars through
tne co-operative comments of the
western press. It is a matter of the-
alrical record that Miss Roberts out-
draws any woman star in Amerlea in
that territory. She has plaved a re-
markable range of roles and always
with a high degree of merited credit
from the critics. Yet when Miss Rob-
erts undertook her initial Broadway
cugagement three yvears ago, the Me-
tropolis knew her not. The press an-
nounced her as an unknown, while the
Lox office at the opening of the sale
showed no signs of congestion. But
ju the morning following her first
night, Miss Roberts awoke possessed
of the high distinction, never befors
won, it is sald, of having received the
absolutely unanimous endorsement of
the newspapers. Most of the crfties
were positively extravagant in pralse
of her art and the receipts soared
commensurately, Tt was a great Lrl-
umph for this splendid westearn ae-
tress. but she has remalned fafthful
to the wesf, Ler tour to the oosst and
return heing the feature of her season
{hat takes mogt of her time each year,
She makez her annual New York ap-
pearance but always In the spring, af-
ter her faithinl wost has passed upon
her latest play.  “The'Honse of Bond-

‘age” Miss Roberts will offer to New

York in April. bat the western cities
will all see it prior to that time. Migs
Roberts regavds “"The MHouse of Bond:
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